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Top: “The logs

are tamarack from
northern Montana,”
says architect Paul
Bertelli of this house
in Wyoming. ABOVE
LEFT: The kitchen of

a Montana ranch
house is surfaced

in reclaimed wood.
ABOVE RIGHT: A gal-
lery hallway runs the
length of the house.

that a visiting professor ignited his interest in
architecture. “I was at that age where you be-
come inspired by grand ideas, and architecture
seemed to embody the whole spirit of living,”
he says. The following summer, he and his
family vacationed at a dude ranch, the HF Bar
in Saddlestring, Wyoming. In succeeding years,
Foote returned to work as a wrangler at the A
Bar A in Encampment. “I fell in love with the
merit of hard work and individuality as well as
the beauty of the landscape.”

Foote grew up in Englewood, New Jersey,
and studied architecture at Yale, where he be-
-ame skilled in preservation. As an undergrad-

uate student, he restored a 1735 barn in Guil-
ford, Connecticut, and while completing his
master’s degree in the 1960s, he preserved two
small New England towns. Since then, Foote
has saved more than 150 buildings and an en-
tire Western town.

The architect practiced for fifteen years in
New Haven, completing major institutional and
commercial projects and teaching at Yale as a
visiting lecturer. His concern for the environ-
ment came early—preserving the mouth of the
Connecticut River and designing two of the
world’s largest recycling plants to use refuse to
power electrical generators.

LYNMN DONALDSON (FAR LEFT)
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TOP: A model

shows a house in
Jackson, Wyoming,
that will span a

forest creek. ABOVE
LEFT: JLF reused an
old granary at Sweet
Grass Creek Ranch,
Big Timber, Montana.
ABOVE RIGHT: The new
glass wall of the gra-
nary overlooks a barn.
To view the decor of
a house designed by
JLF, see page 78.
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“Then the economy hit a lull,” explains
Foote. ‘T just loaded up some clothes and my
horses and went West.” He sold his Connecti-
cut farm and headed to Livingston, Montana.
Since then, Foote has built up the JLF firm by
focusing on restoration, preservation and de-
signs that reuse old material and maintain the
undisturbed natural environment.

“Paul Bertelli has been like a son to me,”
Foote says of his colleague. “He was a student
and a carpenter and asked me, ‘What can I do
to become an architect?” I was starting the West-
ern scheme and said, ‘Come work for me."”

“It was the two of us working together out
at the ranch with a part-time secretary,” Bertel-
li remembers. “We worked that way for quite a

while till we moved into town.” Bertelli stud-
ied architecture at Boston Architectural Center
and Montana State University, where he earned
a master of architecture and a bachelor of arts
degree in environmental design in 1999.

“I'm now semi-retired,” adds Foote. “I had a
couple of strokes and sold the company to my
associates. After recuperating, I do one project
at a time, but the firm continues to expand and
work around the country.” Besides partner and
principal designer Bertelli, the firm—now un-
der the name JLF & Associates—encompasses
partners Dick Storbo, Logan Leachman and
Tammy Gable, along with senior associate
John Lauman and associate Jake Scott.

The most distinguishing aspect of the firm'’s

TERRY MCDONALD

BOB SABO (FAR LEFT AND LEFT)
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Classic limestone mantel pieces hand-crafted
By Stonemasons in France, floors and ornaments.

Custom work welcomed.

bbricati.com

Showroom: 42 Goodmark Pl. Unit 9 Toronto, Ont. MOW 6S2  416.784.9244




THE CURTAIN EXCHANGE

DENVER
720.488.1871

GRAND RAPIDS
616.949.8252

CHICAGO (WEST)
630.455.4090

BOSTON (SCITUATE)
781.545.5350

RIDGEWOOD
201.612.0999

SARATOGA SPRINGS
518.226.0088

FAIRFAX
703.266.5658
RICHMOND
804.377.3991
VIRGINIA BEACH
757.437.3800

CHARLESTON
843.216.1911

ATLANTA
404.352.8849

NAPLES
239.793.7007
STUART
772.221.0601

BIRMINGHAM
205.871.7575

BEATON ROUGE
225.757.3804
NEW ORLEANS
504.897.2444

DALLAS
214.350.3045
HOUSTON
713.838.8100
PLANO
972.473.2300
SUGARLAND
281.494.1903

OKLAHOMA CITY
405.840.0090

tion. The language of the '60s was get-
ting into an expressionist mode with
Sterling and Rudolph, and that was
appealing to me. It was a rich organic
approach, and when I went west, |
found that it was so sensual—the
land, the materials, the climate—that it
gave me tremendous inspiration.”

Bertelli also explains an East Coast
influence on the firm’s reuse of old
materials. “That idea grew out of some
of our restoration projects but also
from our New England ethic. We came
with an extreme sense of quality and
patina of materials. A lot of people
want to make something look old and
falsely present that image, but we
learned the best way to do that was to
use something that really is old.”

While one might assume Foote was
inspired by the great wood-and-stone
lodges of the National Park system,
the architect denies that connection.
“My architecture is not driven by style
but by a more spiritual abstract quality
of sequences, spaces and volumes.
Those elements then develop into a
form in which proportion, color and
shape come into play.

“One of the things I think is really
important is the transition,” Foote ex-
plains. “You can gain more variety
and personality in a house by the tran-
sitions between the spaces, the corri-
dors and connective links.” Recalling
Frank Lloyd Wright's stream analogy,
Foote says, “All along the stream,
there are pools, rapids and eddies—
those things that give a stream, or an
architectural passage, excitement and
personality.”

Foote began his first Western pro-
ject in 1974 when Geof, his brother,
asked him to design a home in Mead-
ow Springs Ranch, near Ovando,
Montana. They rehabilitated a 1900s
ranch, incorporating the existing log
homestead buildings by using saddle
notches and dovetail corners from the
roughhewn barns and cabins. In addi-
tion, the architects watched the
wildlife and noted the nesting and
feeding patterns to create a balanced
habitat for both man and animals.

After the firm began in 1979, JLF set
up offices in an old Livingston, Mon-
tana, firehouse that Foote had re-
stored a few years earlier. Initially,
work was scarce. There were small
projects such as transforming an old

horse barn into a manager’s house.
Then some bigger ranch restoration
projects came in, and many recog-
nized their value. The firm’s first new
house—for a Montana family moving
to Jackson, Wyoming—incorporated
the unique idea of using old materials.
As Jackson became a center of gentri-
fication, this new house and the ranch
restoration work attracted clients who
liked the way the firm took old mate-
rials and combined them with other
elements to give each project a sense
of history in a new structure.

In one early Wyoming log home
for a Connecticut native, JLF hid a
twelve-room lodge amid tall trees in
the woods to maintain the spirit of
a one-room cabin. Handhewn logs
were recycled from a stagecoach stop,
a homestead cabin and an early-1900s
barn. And JLF maintained all the orig-
inal trees at another Montana home.
The unspoiled site includes meadows,
clearings and aspen groves. The rela-
tionship to the outside is made by the
natural materials and the views
through glass walls. Inside, the transi-
tions are changed by scale, such as a
low-ceilinged study at the heart of the
house and a glassed walkway with a
stream flowing beneath that connects
the main house with a stone building.

JLF's most complex ranch project
came in 1992, when Foote designed a
house for a high-altitude ranch called
Switchback, a 70,000-acre spread
named for its many hairpin turns that
lead up and down the mountains. The
historic site has hosted some of the re-
gion’s most notorious and legendary
cowboys, such as Butch Cassidy, Sun-
dance Kid's Hole in the Wall Gang and
Buffalo Bill Cody. The main house
and guesthouses are historic hand-
hewn log cabins transplanted in
pieces by helicopter from Montana
and Wyoming homesteads.

“We've had lots of repeat clients,”
says Bertelli. “One of our early pro-
jects was the recreation of Frederic
Remington’s studio in the Cody Muse-
um, and that family continues to work
with us on projects.”

“We've had exceptional clients,”
Foote concludes. “They're strong indi-
viduals who're not afraid to pursue
their dreams, and we work to capture
a spirit of place for them.” []

See Sources page 174.
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ane and Nelson Schwab's house in
Jackson Hode, Wyoming, i grand
bt not grandioss
Architect Paul Bertelli of Montana-
based Jonathan L. Foote & Associates
comsichers this one ab his favorite pro-
jects, Though aged and weathiered
muterials constrected with obd-world
craftsmanship are hallmarks of the
hirm's clesigns, the architect might say
the suwocess of a house's design is
about the quality of the clients, partic-
ularly when they “know their place in
life amdl aren't trying to make a state-
mmnt,” Whisn they build a house, ex-
ains Bertelli, “It says everything
about them and not about how they
want o appear to other poople.”

PRECE NG P
In thee Amerrican Wasa, architecs
Jomathan L. Foote and Pal Bertells

have srived o design houses that

“biver in the soeneny withouwt spoiling it

1o hsiak as i thesy™ver been there forever,”
Fly-fishing enthusiasts, the homeosmers
also dheg o pond and siocked & with trot
A brd] lemehs Erom the bridge over the pongd
ice thi Srake River, g In the enimnoe
hall, pnticpue French anmchairs, slipooyvened
in Radph Lauren Gbnic, atend English pime
demilunes. Bug s antique Kambagh. Iron
chandelier by Paul Ferrante, Freowch oak
basffet, cardy 19th ¢ Follosy the “trail”™ from
'.|'||_- CTLTANCE |'|.||. there l:|_g|‘| & suinlic ”I.r\ﬂ-\.
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designer fare Schwab's “That's &° inspi
raticm fior the color scheme. English oak
dining chairs, slipoovernsd in Schusmecher
siripae, surround French walnul dining
tabile. Wateroolons iy Willaom Mathews,
French and Engliah antiques mix with
Mativie Armencin motils. e ving rooim,
Lize Inchusaries solus Bioe cowhisde-oomenetd
cttewmien. Chair Eabeic Froem Benmison, pil-
oy fabwrics From Clarence House and
Cilel Werld Wimvers. Mesa stripe nag from
Drash & Alberl. Painting. Shotteed B, by
Sean Glover, Faux mind throw froam
Pierre Frey:. Flomd a menls

by Flowver Harmlbamre
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The Schwabs' tventy-acre Four
Dreer Ranch presents a Western vi-
sican by turns both illusory and real,
intangible yet quantifiable and ngor-
ous but relaxed, Inside and our, the
design embraces these paradoxes,
miaking the home at once interesting
amd charming,

With nearly 8,000 square feer, the
spreacd is Imposing. And vl i visi-
tor's indtial feaction is not [Hocdy oy b
"My, what 4 big house vou have,”
Mor does it feel thun WAy ONoe You'ne
im it. And that, says Derelll, is exact-
Iy the: point. Rather than ome massive
building. fve smaller buildings are
connected by enclosed timber and
plass passagewavs, which break
dewn the scale of the house. Passing
from one bullding into the mext via
the virtual “outdoons™ of these soenilc
connectors, Benelli explains, “en-
riches the day-to-day experience of
being in the house.” In winter, Jane
delights in these hallways made of
glass: “Iv's almos like you're w alking
through the srcom,”

The arrangement—a concept au-
thoresd by Benelli's mentor and the
firn's founder, the inedimahle
jonathan L. Foote—acilizates the obly
and flow of Bimily and guests among
the pubilic and privae spaces. Nelson
has four grown chilidren, *So VL
nesd spxece for all these awtonomous
adhlts to coexist easily,” Bertelll L= ]
"By having a litile house for thies or
four over here, and for two o three
over there, they can retreat when
they need to and come together
when they like.”

Jane spends most of her non-

It's also the power of good de-
sign. When color, fabric and furnish-
ngs harmonize o pn;n:u_i,q_- vigual
pleasure as well as physical comfor,
they foster a sense of well-being,
here wrought defily by interior dee-
signer Jane Schwab herself. A pan-
ner al Charlotte, North Caralina-
based Circa Interiors & Antiques,

Wyoming time working closely with
her cwn clients.

She PUls @ premilmm on _a,-;:{hirm_
unpretentious amd refreshingly come-
bow cliché-free moms with a beguil-
img appeal. Schwab deplovs a felici-
tous if unlikely mix of European an-
nques and American am, of Oriental
carpets and MNavaho rugs, and of ca-
sual slipcovers and tailored uphol-
stery. In muted wones of earth and
sRy—thedr real-life inspirations bt a
windowpane away—Schwah's pa-
lette is also a papular prefenence

"My new family likes color, so |
resilly tried 1o bring it in but without
too much pattern,” says Schwahb,
who aims o complement but not
compete with her hushband's collec
ton of Western ant and Native Amver
ican beadwork

The designer's insightful chokces
seem entinently sulted o the honesa
nustie elegance of the home's con
struction materials, Weathered weood
silvaged from old bams and rough
hewn beams, reclaimed log wealls
and great stone chimneys make up i
house as stunning as the scenery it
inhabsits but does not infringe upon.
Which is statement enough,

o Master bedroom features bed of lodgepole pine

and [ouglas fr, both from a Mositaira coeral, with Ar brunches as

finiaks, all handmade by € xir Sha 1 E] of il 58 ippecE clexir weazrs Reaoal

Textiles print from A M. Collecions Dyuperies in Schumacher linen ANtk
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rug trom London. Frette linens, rromT: Guest pooen dioes gingham bwo ways, 2%
thust ruffie and headboarnd in Richard Bernand flvic anc as Pindler & Fndler trim
on P, Colling’ drapery fabric. Framed gentlets. ¢ 18590, from ovmer's oollectian
Linens from Frette, Blanket by Pendleton. rowowne mers: Kitdhen cabinet o
with silvery, weathered patina of reclaimed harn wood Courtemogs are camiel raver
tne. Why' not let what works in dothing work in rmoms a5 welP * hove camel aned
gray iogether,” says Schoab. Stove by Viking. oo moes: Moose antler vase sits
aop mudoom tbie macde by Sharp, who also crafted the kitchen barstools, Berches
ifi Benndson stripe. Bitchen nook fmmes a perfect view of the Grand Teton iself
Banqueette froan Circa Eneerionrs & Andiques in Scalemandnd sripe, Tohn Lauman

was the house's project manager for Jonathan L Fooie & Associies
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